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MODERNIZATION PROCESSES IN THE MODERN FINE ART

Abstract. Today, in the visual arts of Kazakhstan, the actual art is developing dynamically. Although the
popularity of new technologies has been observed only in the last decade, there are selected, unique works in the
actual art of Kazakhstan. The artists received the core of actual art they were interested in from the conceptual art of
Russia. It began to expand, because in General, within the framework of conceptual art, social and basic ideas were
very well developed. This affected not only the spiritual process, but also people's thoughts. The main search for
contemporary art can be observed in the creation of mythological images. The attempt of brush masters to abstract
originates from bold fantasies that smoothly pass to iconic images, along with various ways of image; there are
attempts to convey the idea of compositional works. In the article, the authors review the space of historical
development of the art of Kazakh painting. In addition, the modern art of painting in Portugal is offered as an
analysis of the set themes and positions of modern art of painting, comparative analyses are provided. Today’s visual
art landmarks will be used to analyze the predictive and critical point of view of the past and future.

Key words: contemporary art, painting, visual arts of Western Europe, installation, comparative art, future,
national trends, conceptual art, nomadic traditions, European modernism.

The relevance of the topic. The theme of our article is mainly based on the spiritual world, the
consciousness of each person, formed on the basis of heterogeneity of symbols and various phenomena,
where you can feel the joy of life, the simple life of the steppe. The art of this period is largely
characterized by the versatility of the artistic language and the concept of styles that have preserved their
high level of professionalism as a tradition laid down in previous periods. At some exhibitions, you can
see the revival of the style of fauvism, surrealism, avant-garde, abstraction that appeared in the beginning
of the XX century in Europe. This is, of course, due to the fact that the conditions of interaction and
influence of different cultures are the constant and natural process. All these are significant factors in the
overall cultural development. This, however, also applies to the visual arts. Starting from this moment,
you can notice the emergence of new trends in the visual arts of Kazakhstan. This is a symbolic
conceptual approach, a new realism, and also considered “contemporary art”, and others. Let’s try to
weigh the thematic boundaries of most of the works of modern Kazakh fine art and the depth of
consciousness of artists. However, it should be noted that it is necessary to remember the general opinion.
These symbolic foundations are the origins of modern Kazakh pictorial art. It is not a mistake to mention
that symbolism opened the way to modern design and lighting of Kazakh painting. The basics of
symbolism begin with the creation of S. Aitbayev (Bahyt) 1960s-70s, ovetensis “tarbinskiy painting”.
They are continued in the system of object, formal installation and abstract painting, filled with modern
mystical mythology. In the early 1990s, a lot of new phenomena appeared in the actual art of Kazakhstan.
One of the outstanding personalities of this phenomenon was A. Sydykhanov, who participated in the
formation of the national school of painting of Kazakhstan. It is not superfluous to say that he was the
founder of the “national new style” direction in Kazakhstan.

Materials and methods of research. A. Sydykhanov, who started his career in professional painting
with the stage of national style, the search for self-expression, sought to show the symbolic and conceptual
movement of iconic works, freedom, and mutual harmony in the pictorial art of Kazakhstan. Continuing
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this direction, such masters of the brush as A. Esdauletov, B. Bapishev, took their places on the horizon of
fine art in Kazakhstan. Also, another side of the phenomena that arose in the early 1990s is defined by
such groups as “Turkestan”, “Shymkent Transavangard”, “Red Tractor”, “Journey to the East”,
“Observatory of the Left Without Share” (S. Atabekov, M. Narymbetov, S. Bayaliev, V. Simakov), “Road
Junction” in Almaty.

The goals set for these groups are associated with the stated direction of “modern style”. In addition,
we want to draw attention to the requirements of the artist of this period. The artist did not think that the
knowledge of experimenters is so necessary. The experience also helped allied artists. Their work became
popular due to a high degree of personal criticism.

In this regard, in parallel with the independence of Kazakhstan, a large number of independent
exhibition halls are opened in the regions. Exhibition halls set themselves non-commercial, creative
requirements. Currently, some of the exhibition halls require the opposite.

One of the first is the exhibition hall “X”, which features an original lively exhibition “Green
triangle”, “Road” (1989) and “Quarter of Artists”, etc., which became an example for a talented
generation of young people. Local talented artists B. Bapishev, V. Lyuko, A. Esdauletov, E. Kozaryan and
others took a direction to the countries of mythological characters of the fairy-tale world. They have made
a great contribution to strengthening their own experience and skills. In addition, the organizers paid
special attention to the meaning of the names of the presented exhibition halls. One of them “Tengri
Umay” is the source of the Turkic people, connected with ethnic traditions, and is explained as a symbolic
magic of three units and the source of vision of everything, and the name “ARK” means the chronicle-
spiritual symbolic proximity of the art of the East and West (for example, “lack Square” by Malevich and
the black stone in the Kaaba in one sense).

Research results. While reviewing the history of this modern Kazakh fine art, we analyzed the
differences between modern Kazakh art and Western modern art (Portuguese modern fine art). It is worth
noting that the main goal here is to compare the main theme and main idea of modern Kazakh painting
with the main idea of Western Europe. First, we will review the works of art that are displayed in the
Museum of modern art Serralves, built by the Portuguese architect Alvara Siza Vieira, located in the city
of Porto in Portugal.

We witnessed the exhibition of Paula Rego and openly saw the drama in the artist’s works. At the
same time, we have seen that modern problems of human existence exist not only in a certain country, but
also in the world. The work of Paulo Rego demonstrates special manifestations of the human psyche.
Deep philosophical portraits that lead a person to gloomy reflections, and works of critical view in the
guise of an animal, contribute to the coverage of socially significant problems. He mercilessly criticized
domestic problems between men and women, including the place of women in the society [1].

Today the family problem between the woman and man is a big global topic. Since this topic was
raised from the very beginning of the existence of mankind, it has not lost its relevance today. We clearly
see in the artist’s works such qualities, inequality, loneliness, and others that bring suffering and
frustration to the human soul. And, thus, the viewer suffers along with the character of the work. This is
shown through the color, based and artistic skill of writing a psychological portrait in the artist’s works.

Paulo Rego of the Portuguese artists is distinguished by a pronounced display of figurative art in his
own work with the features of monumentality. Thanks to the monumental images, we see a lot of the
artist’s image in his works, which criticizes a person in the society, especially a woman. In this
connection, we inevitably recall the conclusion of Salvador Dali “Surrealism is Me”. Because no matter
what image of the character the artist portrays in his works, he conveys all the tragedy and dramatic
decisions in his image. So the artist shows through his works that the whole situation in the society can
pass not only through his thoughts, but also feel his nature [2].

The Serralves Museum also has a wide range of works such as Video Art, Installation, Invoice, which
are examples of modern fine art. Among these works we will find works by artists such as V. Principio,
M. Oliveira, Match, etc. Thanks to the works of these artists, we can see a collection of life conclusions
with the modern material foundations.

Unlike video clips, video art is created for space, and modern Portuguese artists, who freely used
these features, have brought their works closer to the audience’s perception. From a number of video art
works, thanks to the beauty of nature and perspective depth in artistic patterns, we will be able to penetrate
into another world. Video works expressed not only in black and white, but also in multi-colored tones,
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attract people with their unusual way of transmission. In addition, the uniqueness of the exhibition in the
Serralves Museum also contributes to the value of the work. For example, one video art work may be
interesting, because it is located alone in the same room. In an audience, such as a movie theater, the
audience tries to make the most of the video art work that will interest them as much as possible. The
connection between the work and the audience in the twentieth century works in the special way.

Along with the Serralves Museum, we are witnessing the MAAT Museum of architecture and
technology (Museum of art, architecture and technology) in Lisbon, Portugal, as well as the Chiado
Museum of national and contemporary art (Chiado), which presents works made through video art models
of works on a unique theme [3].

The Museum of architecture and technology was founded as an expanded version of the Central
Museum of power plants and electric networks, located in the capital of Portugal. The main goal of the
Museum is to show the connection between technology and art. When such a unique idea is presented, the
world Press Photo exhibition of electricity is held in the Museum of electric networks.

Thanks to these features, we see that we can connect the heritage of our country with the present day,
show the history and past of the country through the art. Thanks to the numerous historical relics of the
Kazakh people that link the heritage of the historical art with modern art in our country, we can increase
the number of viewers in the museums. Works of electricity, placed in the Museum of modern art, attract
the viewer independent working appliances of electrical networks. And the new form of the Museum is
the second Museum of modern art, which leads a person to another world. In other words, through
Museum exhibits aimed at linking the past with the present and demonstrating the capabilities of the
modern technology, the viewer can formulate a lot of thoughts.

In the modern artificial space, the concepts of thought, the imagination of a person, lead to the
appearance of a modern person. In this way, the viewer can have a dialogue with a modern person. With
the help of media art, you can hear one conceptual word, based on each work, turning the sounds to
yourself. This opens the way to understanding the main idea of the work [4]. And in some works there are
no thoughts at all. This could mean a dead end. However, these media art works are found not only in
Portuguese artists, but also in the works of Kazakh artists. In this regard, we can say that Kazakh media art
is considered on an equal footing with the works of Western artists. But if you look at what the main
feature is, it is in the past and present. In particular, the future is shown usually in the modern works of art
that we see in Portuguese art museums, such as Seralves, MAAT and Chiado. And the analysis of this
future is the main goal of this task.

And the past is the main theme of the modern Kazakh fine art. Because the singing of history is a
source of acquaintance and presentation of the Kazakh people. For that Kazakh artists have been through
the history and have created their works through the transformation of the arch-typical images. Here we
can see the significance and value of the works of modern Kazakh art that have historical significance.
Next in line is the definition of the stages that we have left to create media works that link the past and
present. At the same time, seeing in some works of Western European art that have a long history of
thoughts about hopelessness, you can perceive this as a “dead end” in art. However, we must not forget
that these works, balanced by philosophical thoughts, are directly related to the activity of the self-
consciousness of each person. And the intelligent field of human consciousness undoubtedly adds it to the
wave of certain thoughts. In other words, we recall Yves Klein’s conclusion that the viewer can make
content out of a work by himself. This mystery increases the value of the work [5].

Installation style in the art of the twentieth century, which was headed by Marcel Duchamp, has
become one of the main styles of the modern artist. The artist strives to convey his thoughts and ideas
through the material features of the objects that were used in the installation. During the review of works
of fine art by Portuguese artists, we saw the exhibition “Design and architecture” at the national and
contemporary art Museum of Chiado. The exhibition presents transformations of drawings of famous
world buildings. Using these diagrams, the depth of thought is shown in media art. In addition, the space
of the future world is shown.

From the works of artists based on space and depth, to fine art with the help of modern media
technology, it is possible to replace a lot of objects with an illusory space, widely demonstrating to the
audience the possibilities to penetrate into distant space worlds through the foundations of perspective
depth in the laws of composition [6]. The peculiarity of this exhibition is that compositional schemes in
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the field of design and architectural art are presented in a computer, technical, as well as in an installation
version. Because of the works of architectural media that represent the future world space in the form of
chaos, we lose the freedom to predict the future. We look into the future not with a happy look, but with
fear. However, it also praises the truth. As any white has its black color, so all circumstances are in the
hands of the future. If you go deep into the works of Portuguese artists who teach you to look at any thing
with a realistic view, you can see the presence of a deep truth [7].

And in modern Kazakh fine art, widely covered topics are closely related to mythology and religion.
They became the main characters of the works of archetypal images of Tengri, Kok Bori, Shaman, Baksy,
Korkyt and others, turned into their compositional and form outlines. These themes have been gaining
relevance in Kazakh visual art since the 1980s and today they occupy their exclusive places in media art
works with transformable diverse format images [8].

In general, through the review of Portuguese monuments of art and culture, we were able to see many
gaps and achievements in the Kazakh culture. As we noted above, the absence of national ornaments on
our modern architectural monuments is one of our main gaps, and the themes of linking the past with the
present in the visual arts, the foundations of historical education are our main achievements. In this regard,
we show that we must specifically develop this specificity [9, p.145].

But we must remember that art is a mirror of today. Creating a myth about the past and future is
carried out in the soul of the artist, with excited thoughts and imagination. In other words, the fruits of
each artist’s thoughts will become historical data for the current and future generations. Given this
situation, the main achievement would be to show not the image of the past and future, but the image and
state of today. Because only you and we can see today, and the vague myths and tomorrow-oriented future
have not seen it. Special attention is paid to the revival and introduction of ethno-cultural symbols of the
Kazakh people as a special sign of the formation of the national identity of Kazakhstan and the awakening
of its national consciousness. In this regard, the history of Kazakhstan has the great importance as an
ethno-cultural symbol. The Message of the First President of the Republic of Kazakhstan
N.A. Nazarbayev to the People in 2019 states: “The Basis of the national identity is determined by the
discovery of the national code. In addition, the third spiritual modernization of the Kazakh people opens
up wide opportunities for history, self-knowledge” [10]. The basis of the spiritual revival and the
discovery of the national code specified in this message the balance by the increase of mythological
consciousness. Mythology is history and orientation to the future. Legends, fairy tales that complement
our history, ultimately revive the myth. The wise sayings shows that without knowing the past, it is
impossible to navigate to the future. And in the early 1980s, the formation of freedom of their own
knowledge, a worldview based on the mythical principles, singing of the history of the past by Kazakh
artists, passing it on to the present generation was started.

“Focus Kazakhstan” project is implemented within the framework of the “Rukhani Zhangyru”
Program as part of its special project “Modern Kazakh culture in the global world”, aimed at promoting
the art of Kazakhstan in the world cultural and intellectual space. A distinctive feature of the project is a
comprehensive approach to its implementation, consisting of a presentation part and a professional
educational program for the artists. The project is aimed at creating interest among the foreign public in
artists, who create the diverse picture of Russian contemporary art. Exhibition designed to show the work
of artists from different periods and generations, to explore Kazakhstan art in the context of the global art
scene, to identify the narratives of art of Kazakhstan of the XX-XXI centuries through the study of the
work of artists of the Soviet period and contemporary artists show the continued artistic tradition and the
birth of modern art in the period of independence. At the same time, the national Museum of Kazakhstan
for the first time initiated the opening of an art residence for Kazakhstani artists abroad. From June 1 to
September 30, artists can acquire new knowledge, skills and experience in the workshops and studios of
the Betania House of Artists (Berlin).

Conclusion. The undisclosed theme of shamanism, the Turkic world, and archetypal images (Baks,
Dukh, Kok-Bori, Umai, Tengri), which was not disclosed to the West, caused a demand for works by
Kazakh artists, and thus became known in the foreign countries. Of course, this is a great opportunity and
a reasonable position in the matter of learning and acquaintance with the country. We cannot refute artists
who are realistic about today’s life and the situation in society. It is obvious that no one can describe the
truth of each period better than an artist of this period.
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3AMAHAYHW BEMHEJIEY OHEPIHJIEI'T MOJAEPHU3AIIUAJIBIK YAEPICTEP

Annoranus. Kasakcran Pecniyonukaceinbie Toyencisik sxbuiaapsinaa cyperuriiep Kasakcranueiy OeitHesney
OHEPIHIH JaMBbIIl KeJIe )KaTKaH OarbITTapblHa — CUMBOJIIBIK, KOHIENITYaN/Ibl, PEAJIUCTIK OarbITTapFa CYHEeHe OTBIPHIIL,
IIBIFAPMAIIBUTBIK OaFbITTApbIH KaiiTa malsiMaait Oactamel. Kasipri Kasakcran eHepiH — mIbFapMallbUIBIK I37CHIC,
CTepeoTHUNTEepAEH Oac TapTy, Ka3ipri 3amMaH MocelelepiH TyCiHIOipeTiH OeHHeHiH XaHa CTHIBACpl mamyna
cunarrtayra Oonansl. Kazak XajKbIHBIH 9AET-FYpIIbl MEH TapUXbIHA, OMIp CalThIHA YHACY, YWITTHIK TaAPUXTHI, OHBIH
okurajap Ti30eriH, OaTblpyap epiiri MEeH Ka3akK JajJachlHBIH YJIbl KEHICTITIHIETi YpPHaKkThIH KYHAGNIKTI eMip
KOpiHicTepl Typaibl aHb3IapAbl OLmipeTiH Ka3akcTaHHBIH Ka3ipri 3aMaHFbl KECKIHIEMECIHIH ©31HIIK epPeKIIeNiri
Oonapl. DTHUKANBIK, YITTHIK MOJAEHHM JKaJbl KacHETTI CaHaJFaH TYCTa KaObUIIAHFaH MOJCHUETIMI3Al ©3iH-e31
TaHy/IbIH JKaHa Ke3eHiHe, 031H-031 TaHybIHbIH (QUIOCO(USIIBIK, 3USITKEPIIIK, CaHabl TYCIHYIHE, Kbl aJaM3aTThIK
MOJICHUET Ka3bIHACBIHA pyXaHH yliec Kocaabl. Kasipri ChIHIIBUIAD XaHA aKaJZeMU3MAlI eCKipreH OocTypre KanIibl
0OJNBII caHANATHIH JKOHE 3aMaHAyd TEXHHUKA J>KETICTIKTEpIMEH ©OHEepiH OpTaHWKAaJbIK CHHTE3IH KYpMETTEHUTIH
KJIAaCCHKAJIBIK OHEPIIiH KaHFBIPYBl peTinae Tycinmipeni. JKaHa OarbITTap MEH CTWIBJE TYPAKThl TEOPUSUIBIK HETI3
6ap. XXI raceipabiy OcitHeney eHepi KazakcTaHHBIH OeliHelIey ©HEpi SCTETUKACBHIHBIH, OCiHEeY TiMiHIH, OTaHIbIK
JKOHE WIETEJIIK FalbIMIap eHOeriHueri IocTypili jKoHe Kas3ipri 3aMaHFbl OHEpIiH e3apa KapbIM-KaThIHAChl MEH
cabaKTaCThIFBIH 3EPTTEHTIH OeiiHeney KypalaapblHbIH Macenenepin 3eprreiini. XXI raceipaarsl KazakcraHHbIH
KeCKiHJeMe OHepi eHepIaiH 0acKka TYpJIepiMeH CalbICTHIpFaHIa KapKBIHABI JaMBIT KeJelli, COHFBI JKbULAAPHI JKaHa
KopKeMaAiKk (opmanap MeH KaHpJIapAbl JaMbITa OTBIPHIN, OCiHeNey TYBIHABICBIHBIH KYPBUIBIMBI MEH TaKbIPbIII-
TapbIHAAFBI Ka3ipri 3aMaHfbl 9MIICTEPl, YIATTHIK JOCTYPJIEp MEH TaCLIAepAl, YWITTHIK 3aMaHayd KepKeM Tinai, oenrii
0ip MofIeHH, casCH, TAPUXHU KOHE TEXHOJOTHSIIBIK (paKTOpiap HOTHIKECIHe maiiga Oosiran Ka3akcTaHHBIH KECKiH-
JileMe OHEPIHIH jkaHa OaFbITTapbIH KAJIBINTACTHIPA OTHIPHIIL, )Kac JKOHE TaHbIMaJl KECKIHAEMENIIep IIbIFapMalllbLIbIFbI
Kazipri 3aMaHfbl KECKIHIEME JKOHE IOCTYPJi KIACCHKAJIBIK OHEp omicTepiMeH yiiaecimai emip cypemi. JocTypii
Ka3aK eHepi MEH JOCTYPIIi KIACCHKAIBIK OHEP/iH KOITereH dJIEMEHTTEpl jkaHa KOPKEeMIIiK OarbITTapIbl KaJbIITac-
THIpaAbl, OYT Ka3ipri 3aMaHFBl ©HEPHIH HOCTYPI TOCUIAEpI MEH OMiCTEpiHIH Cca0aKTACTBIFBI CAaKTaJalIbl opi jKaHA
BIPFaKTa JambITaabl. KasakcTaH KeCKiHIEMECIHIH Ka3ipri 3aMaHFbl OaFbITTapbl TaKbIPBII asChlH KEHEWTTI, KOPKEM
T OAMBITTHI XKOHE WITTHIK KYH/IBUIBIKTap MEH PYXaHWIIBIKTHI 13[ieyre bIKIaNl eTTi, 0acKa YJITTapIblH OHEep TUIiHEH
epeKIIeIeHeTiH Olpereil TiNAI KaJIbINTACTHIPHIN, YITTHIK JAYHHETaHbIMFA HeTi3fenreH ypuicrepni amrsl. Kasipri
3aMaHAarbl KeCKiHIeMee YITTHIK TaKbIPBIITAp, JOCTYPIi CANT-OICTYpJep, YFBIMAap MEH aHbI3ap jKaHalla TYCiH-
nmipimenmi. KasakcTaHHBIH Ka3ipri 3aMaHFBl KECKiHIEME €ypomalblK cabaKTaCTHIKTaH >KOHE IOCTYpIi ©HEepIiH
JaMybIMEH, MEMJICKET TOYEJICI3Iri KBUINAPBIHAA aliFaH ©31HIIK OOJMEIC IeH IaMyIbIH OYpBIH-COHIBI OOoIMaraH
JMHAMHKACBIH/IA, CypETIIJIEPAiH MIbIFapMaIIbUIBIK ©31H-031 KOPCETY epKIHJIIT, YITTHIK ASCTYP MEH Ka3ipri 3aMaHFbl
QNeMJIIK OHEepJIH TOKIpUOeciHe Heri3AeNreH OarbITTap MEH I3[CHICTEepIiH alyaH TYpJl jKOHE KeH BEKTOPJIBIFBIMEH
epekuieneHeni. Keckingeme MeH KOHLENTYasibl OHEPIET] YITTBIK YPIICTEpl 1ambITy KOHTeKcTiHAeri Kasakcran-
HBIH Ka3ipri 3aMaHFbl ©HEPiHiH XKaHPJBIK, CTHIMCTUKAIBIK YCTaHBIMAAPEl MEH TYNHYCKAJIBIK aBTOPJIBIK YMTBIIbIC-
TapBIHBIH OPTYpIiTiri OefiHeney eHepi MEH KOHIENTYalIbl OHEpHAeri WITTHIK YpIIiCTepli AaMBITy KOHTEKCiHIe
OeifHerney ©HEpiHiH jKaHa CETMEHTI PeTiH/e KaHAPTATHIH SKENT1 KOIIEH i T9CTYPre epeKine Ha3ap ayaapansl. by
KOpPKeMJIIK OarblT — Oip yaKbITTa KOIINeNi apXankaMeH IIbIHAWBI YpIicTep/iH OailaHbIChl, eypOoMnalblK MOJICPHU3M
’KOHE MMOCTMO/IEPHU3M.

Tyiiin ce3mep: e3exti eHep, keckinigeme, barbic EyponansiH OeiiHeney eHepi, MHCTAISHS, CAIBICTHIPMAIIbI
eHep, Oonamiak, YITTHIK YPAICTED, KOHLENTYaJ bl OHEep, KOLIINelli JoCTYpIIep, eyponaiblK MOJSPHU3M.
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MOJEPHU3AIIMOHHBIE ITPOLECCBI B COBPEMEHHOM
HN30BPA3BUTEJIBHOM UCKYCCTBE

AHHoTanusi. B romer HesaBucumoctun PecmyOmmkn KaszaxcraH XymOXKHHKM CTald IIE€PEOCMBICINBAThH
HalpaBICHUs] CBOETO TBOPYECTBA, BIMBASCH B Pa3BHBAIOIIMECS HANPABICHUS H300pa3UTENBHOTO HCKYCCTBA
Kazaxcrana: cumBonMUeckuii, KOHIENTYaIbHBIN, peanucTuiaeckuii. VickycctBo coBpemenHoro Kazaxcrana MOXHO
0XapaKTepHU30BaTh KaK TBOPUECKHUI MOKCK, OTKA3 OT CTEPEOTHUIIOB, PA3BUTHE HOBBIX CTHIICH M300paXeHUsI, KOTOpPbIE
MHTEPIIPETHPYIOT BOMPOCHl COBpeMEHHOH »smoxu. OOpamieHne K oObMasM | UCTOPHM Ka3aXxCKOro Hapoja,
KU3HEHHOMY YKJIaJy CTaJ0 XapaKTepHOH OCOOEHHOCTBIO COBpPEMEHHOW »uBomucH KaszaxcraHa, BbIpaxaromiei
[aMATh HalMOHAIBHOHM MCTOPHHM, LENb €€ COOBITHIL, JIereHIbl O MOABUrax I'epoeB U CLEHBI MOBCEIHEBHON XHU3HH
MOKOJICHWH Ha BEIMKHX MPOCTOpax Ka3axCKoM cremu. BocnpuHuMaeMoe MOYTH CakpalbHbIM HpUYAIECHHE
STHUYECKOH, HAIMOHAIBHON KyJIbTYPHOW MaMSITH BBIBOJUT HAIly KyJbTYPy K HOBOMY BHTKY CaMOIIO3HAHHA,
K puococKoMy, HMHTEIUICKTYyalbHOMY, OCO3HAHHOMY IOHMMAHHIO CBOEH CaMOCTH, CBOErO JYXOBHOI'O BKJaia
B COKPOBHIIHUIY 00IIe4YenoBedecKoi KynbTypbl. COBpeMEHHBIE KPUTHKM TPAKTYIOT HOBBIM aKaleMH3M Kak
BO3POJK/IEHHE KIACCHYECKOTO HMCKYCCTBA, BBICTYMAIOIIEE IPOTHBHUKOM YCTapeBIIMX TPAAWLUA M HOYUTAOLICEe
OpPraHUYECKUi CHHTE3 MCKYCCTBAa C JIOCTIDKCHUSIMH COBPEMEHHOH TeXHHMKU. HoBble HampaBieHHS U CTHIIM UMEIOT
moJl coboil yCTOMYMBYIO TEOPETHYECKYI0 OCHOBY. M300pasurenbHoe MCKyccTBO XXI Beka HCCIeayeT BOIPOCHI
3CTETUKH N300pa3uTeIbHOro0 HeKyceTBa KaszaxcraHa, ero nm300pa3suTeNIbHOTO S3bIKa, €ro0 N300pa3uTeIbHBIX CPEJICTB,
UCCIIEAYIOINX B3aUMOAEHCTBUE M INPEEMCTBEHHOCTh TPAAWUIMOHHOIO U COBPEMEHHOIO HCKYCCTBA B HAyUYHbIX
TpyZax OTECUECTBEHHBIX M 3apyOexkHbIX ydeHbIX. JKuommcr Kaszaxcrama XXI Beka pa3BUBAaeTCsl WHTEHCHBHO
B CPaBHEHMM C APYTMMH BHUJAaMH HCKYCCTBa, pa3BUBas B IIOCICJHMWE TOAbI HOBBIE XYAOKECTBEHHBIE (DOPMBI
W KaHpbl, (OPMUPYS] ICTETHYECKHI S3bIK BBICOKOTO YPOBHS, BOMparomMii B ceOs COBPEMEHHBIE METOJBI,
HAllMOHANIBHBIE TPAJULUK W MOAXOAbI, HAIMOHAIBHBIM COBPEMEHHBIH XYIO0)KECTBEHHBIH S3BIK B CTPYKType
U B TEMaTHKE M300pa3UTEIBHOIO MPOU3BEICHUS, HOBBIE HANpaBiIeHUs >kuBonucu KaszaxcraHa, KOTOpbIE BO3HUKIIN
B pe3yJbTaTe OIPEAENCHHBIX KYJIbTYPHBIX, HOJUTHYECKUX, MCTOPUYECKHX W TEXHOJIOTHYECKUX (aKTOPOB.
TBOpYECTBO MOJIOIBIX U U3BECTHBIX KUBOIUCLIEB FAPMOHUYHO COCYILECTBYET C METOIaMH COBPEMEHHOM JKUBOIHICH
U TPAJULUOHHOTO KIIACCHYECKOI'0 MCKYCCTBa. MHOTHE »3IEMEHThl TPAAMLHOHHOIO Ka3aXxCKOro HCKYCCTBa
U TPAJULUOHHOTO KJIaCCHYECKOr0 MCKycCTBa ()OPMHUPYIOT HOBBIE XYJIOKECTBEHHBIC HANPABICHUS, YTO COXPAHSIET
MIPEEMCTBEHHOCTh TPaJULMOHHBIX MTOJXOJ0B M METOJOB COBPEMEHHOTO MCKYCCTBA, PAa3BHBasi €r0 B HOBOM PUTME.
CoBpeMeHHbIE HanpasieHUs xuBonucH KazaxcTaHa pacHIMpHIM TEMAaTHUKy, O00OTaTHIM XYIOXKECTBEHHBIN S3BIK
¥ c1I0COOCTBOBAJIM HIOMCKY HAIlMOHAJIBHBIX LIEHHOCTEH U yXOBHOCTH, (POPMUPYS YHUKAJIBHBIH SA3BIK, OTJIIMYHBIA OT
A3bIKa HCKYCCTBAa JAPYIMX HALMOHAIBHOCTEH, OTKPHUIO TEHAEHIMH, OCHOBAHHBIE HAa HAIMOHAIBHOM MHPOIIO-
HUMaHUH. B COBpEeMEHHOH JKMBONMCH IIO-HOBOMY TPAKTYIOTCSl HAlMOHAJIBbHBIC TEMBI, TPAJUIMOHHBIE OOpSIBL,
noHstus u Mugsl. CoBpeMeHHas >KMBOIMCH KaszaxcTaHa OTIMYaeTcss OT EBPOINCHCKOH IPeeMCTBEHHOCTBIO
Y pa3BUTUEM TPAIULHMOHHOTO HCKYCCTBA B HEOBIBAJIOW IMHAMUKE CaMOOBITHOCTU U Pa3BUTHsI, OOPETCHHON B TOJbI
HE3aBUCHUMOCTH TOCYJapCTBa, CBOOOAA TBOPUECKOTO CAMOBBIPAKEHUS XYNOKHHKOB, Pa3HOOOPa3HbIA M IIUPOKHN
BEKTOP HANpaBICHUH U IIOMCKOB, OCHOBAHHBIX HAa HAMOHAIBHBIX TPAJULUAX U OMBITE COBPEMEHHOIO MHPOBOTO
UCKyccTBa. Pa3HoOOpa3ye KaHPOBBIX, CTHIMCTHUECKUX MO3UIMI U OPUTHHATIBHBIX aBTOPCKUX YCTPEMIICHHH COBpe-
MEHHOTO UCKyccTBa KazaxcTaHa B KOHTEKCTE Pa3BUTHSI HAILIMOHAIBHBIX TEHJCHLUHI B XKUBOINCH U KOHIENITYaIbHOM
UCKYCCTBE 0c000€ BHHUMAHHE BBI3BIBAIOT APEBHUE KOUEBBIC TPAJUIINH, OOHOBISIOIIUE >KUBOMHCH KaK HOBBIN
CerMEHT BU3YaJIbHOW KyJbTYpBI, BEIpaxaromee (GUI0COGCKUil M MOITHYECKHH CMBICI Yepe3 OpUTHHAJIbHBIE IUIac-
THUYECKHE CpEACTBAa ISl BBIpAKEHHA. J[aHHOE XyII0KECTBEHHOE HAIMpAaBICHHE BMEILIAET B OJHO BpEMs CBS3b
peaTuCcTUYECKUX TEHJEHIIMN ¢ KOUEBOM apXauKoil, eBpONeUCKuil MOJEPHU3M U TOCTMOJIEPHU3M.

KaroueBble cjoBa: akTyalbHOE HCKYCCTBO, JKHUBOIMCh, HM300pa3uTENbHOE HCKyccTBO 3amamHoil EBpors,
MHCTASILMS, CPaBHUTEIIBHOE MCKYCCTBO, OyIyllee, HalWMOHAIbHBIE TEHICHIMH, KOHLENTYaJIbHOE MCKYCCTBO,
KOY€BbI€ TPAAUIINH, €BPONEUCKUN MOJEPHU3M.
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